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ROYAL ACADEMY OF MUSIC 
YORK GATE, MARYLEBONE ROAD 
LONDON N.W.I. 


Philip Leslie Agnew, M.A., Hon. F.R.A.M. 


er 


Member of the Committee of Management, 1893-1922 
Chairman of the Committee of Management, 1922-1938 


= The sudden death of Mr. Philip Leslie Agnew on 5th March, 1938, 
came as a great shock and brought a sense of loss to everybody connected 
with the Academy. | 


Mr. Agnew’s connection with the R.A.M. began in 1893 when he 
became a member of the Committee of Management. He served in this 
capacity for 29 years and in 1922 succeeded Sir Edward Cooper as Chair- 
man of that Committee, an office which he held until his death. 


In his official capacity he gave unsparingly of his time and energy, 
taking the closest interest in all affairs of the Academy. He conducted the 
business of the Institution with wisdom and good judgement combined 
with characteristic kindliness and gentleness. 


He was also a generous benefactor of the Academy and his generosity 
took a very practical form, witness, the foundation of the Philip Leslie 
Agnew Fund for the purpose of helping any member of the staff in times 
of illness. He also gave two valuable prizes annually. 


Further examples of his generosity are two portraits in oils of former 
distinguished Principais with whom he had been closely associated, namely 
Sir Alexander Mackenzie (by Rene de I’Hopital) and Sir John B. McEwen 
(by Reginald Eves, A.R.A.). 


He also presented to the Academy the original drawings of two cartoons 
by the famous cartoonist, Bernard Partridge, which appeared in * Punch 
—one to mark the Centenary of the Academy in 1922 and the other of Sir 
Henry Wood conducting the Students’ Orchestra in the Duke's Hall. These 
valuable drawings have a double significance since they represent in an 
appropriate way Mr. Agnew's connection with the Academy and with 
* Punch" of which he was for many years the Managing Director. 


It is not possible to express in words all that this Institution owes to 
to this sensitive and accomplished amateur musician, this essentially 
lovable, self-effacing and generous man. His devoted services to the 
Academy bear testimony to his love for the art of Music and he will always 
be remembered with affection and gratitude. S.M. 
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actors, or possibly of the audience. So this, I thought, is the way in which 
opera has developed during my thousand years of sleep. The doctor, 
possibly thinking I was disappointec—as indeed I was—assured me that 
they could provide twentieth-century opera for my entertainment if I 
wished. Some wealthy amateur had, it appeared, recently had copies made, 
not only of an ancient twentieth-century opera house, but also of the 
instruments of that period, and had taught a band of men to play them. 


* But I am afraid," said the doctor, ** the results fall far short of your 
twentieth-century standards. Our singers of taste and culture seldom have 
voices big enough to fill the ancient opera-house, and when they have, most 
of them fail—some from want of dramatic instinct, some from mere 
bulk of body—to act the part in a convincing way. I am afraid our 
attempts to resuscitate twentieth-century opera give pleasure only to people 


Whose sense of the ludicrous is sadly underdeveloped.” 


I hastened to turn the conversation, and learned that in the latter half 
of the twentieth-century, opera-singers had taken to carrying portable 
microphones on their chests; they could sing into these in natural unforced 
voices, and have the sound amplified to the appropriate extent by electri- 


` cal means. Ata later period the practice was for one company of actors 


to play on the stage while a second sang into microphones in the wings. 
Gradually the singers were suppressed altogether; on the rare occasions دہ‎ ` 
which a song was really appropriate to the occasion, this was produced on 
the “ organ," an instrument which, I was told, could not only produce 
musical tones of every timbre, but could also imitate the speaking and 
singing voice to perfection. I remarked that all this seemed to reduce the 
performance to a complete sham, and got the reply, * Yes, but what is all 
dramatic art but the art of sham? The emotions of the actor have always 
been shammed; your twentieth-century scenery and ‘effects’ were all sham- 
lantern-slide rivers and electric-light sunsets. Why should we not add 
sham human voices, if only the result is artistic ?” 


On my asking for real mvsic, another box was brought with the 
explanation, * I would like you to hear some of our modern compositions 
in the ancient twelve-note scale. To-day we employ a great variety of 
of scales, with 17, 19, 53 and other numbers of notes to the octave, as well 
as the so-called continuous scale, but our simplest and most telling music 
is still written in the old 12-note scale." 


The music I then heard was of a body and texture quite unfamiliar to 
me, but reminiscent of seventeenth rather than twentieth century music. 
The bloated orchestras, the turgid fortissimos and the endless sforzandos 
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سیا 


29382? 


by 


Sir James Jeans, M.A., D.Sc., LL.D., F.R.S. 
President of the R.A.M. Club. 


I had resolved not to be late for the concert, but now began to see only 
too clearly that I should be. Some malevolent demon seemed to be for 
thwarting my progress; time after time I gained a few seconds by excee ae 
the speed limit, only to see the traffic lights turn from green to este as 
approached. But I refused to be foiled in so simple a way as this any longer, 
and so took to crossing on the amber light. As I started to cross Baker oue 
at full speed, I vaguely noticed the amber changing to red, while I loo E 
up at the rows of windows of Chiltern Court, and wondered whether Mr. 
H.G. Wells still lived there—I had just been reading some of the more 
imaginative of his romances—and dreamily heard my companion discourse 


on the future of music. 


«Tt advances at a wonderful rate; in a few hundred years it has progressed 
from plainsong and Palestrina and that sort of thing to Wagner and jid 
What may it not do in the next few hundred years? And what ina E F 
years? And what ’’—he was speaking now in the hoarse excited voice 0 
the enthusiast in the grip of a new idea—“ in the next thousand سے‎ years, 
for the astronomers tell us that we may reasonably expect.... 


I was gradually recovering consciousness, and had just discovered 
that I was stretched on a bed in some sort of hospital, when a nurse and 
doctor entered the room. The latter informed me, in a casual matter-of- 
fact voice, that I had established a new record for unconsciousness; my 
motor smash had occurred in 1938, and it was now 2938. I felt strangely 
unmoved at the announcement, merely noticing that everything was as : 
had expected to find it after my readings of Mr. Wells. The nurse es 
to a box which looked rather like a television set, and asked if I would like 
to see a play. I said I would prefer to hear music, and was رد تس یت‎ 
of the plays recorded in the box were musical plays, the action سد‎ 
accompanied by instrumental music which reflected the emotions of the 
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Review Week, Lent Term, 1938 


It was evident thirteen years ago, when “ Review Week" was a new 
feature of Academy life, that a very valuable extension to ordinary curricula 
had been made, and the realisation of this has been growing deeper ever 
since. The wide variety and scope of subjects, and their treatment by so 
many eminent representatives of the arts and sciences, give opportunities 
to students for broadening outlook in matters allied to the main branches 
of their study which cannot fail to be of the utmost value. l 


The lecturers from March 28 to April 1 were: H. L. Eason, Esq., C.B., 
C.M.G., M.D., Principal of London University, (The University of London), 
Evlyn Howard-Jones, Esq., Hon. R.A.M. (Idea and Interpretation in Piano- 
forte Playing)*, Miss Isolde Menges, Hon. R.c.M. and Howard Ferguson, 


 Esq., (Recital of Sonatas for Violin and Pianoforte), Walter Legge, Esq., 


(The Interpreter's Approach to Hugo Wolf), Thomas Dunhill, Esq., A.R.C.M. 
(English Comic Opera), Charles Stainer, Esq., A.R.A.M. (Wind Instrument 
Chamber Music) and Tyrone Guthrie, Esq., (The Producer’s Place in the 
Theatre). 


* It is hoped to print a synopsis of Mr. Howard-Jones’s lecture in our next issue. 


Mendelssohn Scholarship 


From 26 candidates for the Mendelssohn Scholarship for Composition 
a preliminary board of examiners selected 5. The final award was made to 
Patrick Edward Smerdon Piggott, a pupil of Mr. B.J. Dale at the R.A.M. 
Stanley Bate was adjudged proxime accessit. 


British Council Music Prize 


The British Council Music Prize has been awarded to Miss Heljo Sepp, 
a native of Estonia, aged 15. Candidates representing eleven nations 
entered for the competition, which was held in May at the R.A.M. The 
adjudicators were Dr. Thalben Ball, Dr. H. C. Colles, Dr. G. Dyson, 
Mr. E. Howard-Jones, Dr. Stanley Marchant and Mr. Ernest Makower 
Chairman of the Music Committee of the British Council. 
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over-emphasing nothing in particular had all gone. The calm even flow 
of the music reminded me of a speaker making his points clearly and 
cleanly in a quiet musical voice, in contrast with the hoarse screaming of the 
mob-orator. But I failed to recognise the individual instruments. When 
I once thought I heard a flute, it changed at once to a sort of clarinet, 
which again, as the spirit of the music changed, assumed the fiery brilli- 
ance of a trumpet. I was told there were no longer any separate instru- 
ments, only alternating electric currents acting on a diaphragm, much as 
in the electric organs of 1938. | 


<“ For all tone, even the most beautiful, is only a mixture of harmonics, 
and as alternating currents are easily made to give pure harmonics, they 
not only provide any tone colour the composer desires, but can provide it 
in absolute purity and perfection. The strings, oboes, trombones and 
` drums of your epoch were like the woad, saffron and indigo of primitive 
art; these did not necessarily give the best colours, or even the desired 
colours; but just those colours which nature happened to have put most 
ready to hand—and they covered only a few isolated patches of the whole 
range ofcolours. In the same way, Stradivarius tone was produced by a 
skilful employment of selected portions of trees, cats and horses, but we 
naturally can get more varied and more beautiful tones when we are no 
longered hampered by the physical properties of trees, cats and horses. 
By blending our harmonics in suitable proportions we get this particular 
tone-colour, or an infinity of other tone colours, with no more than 
effort than pressing a few levers.” 


* This explains why we no longer need any musicians except the 
composers. The executant of your time was like the story-teller or ballad- 
singer of the pre-printing era, he stood between the composer and his 
hearer. The music was transmittted from the composer to the hearer 
through him, sometimes gaining something, but more often losing some- 
thing in the process. But just as it does not need a poet to set a poem up 
in type, so it does not need a musician to..... | 


Both the appearance and and voice of the doctor seemed to change as 
he continued: * There, keep quite still; you will be able to go home 
very soon, although our friend the policeman here wants your name 
and address first." : | 
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Presentation to Miss Julia Neilson, F.R.A.M. 


Miss Julia Neilson was honoured on March 21 when a company of 
700, presided over by Sir Patrick Hannon, M.P., assembled at the 
Dorchester Hotel for a luncheon given to celebrate the fiftieth anniversary 
of her appearance on the stage. 


The gifts, which were presented by Lord Hailsham, consisted of a 
copy of a James II Moneith bowl and an original George I two-handled 
loving cup. Each piece bore the inscription: “Julia Neilson Terry. A 
token of affection from her devoted friends and public. March 21, 1888 
to March 21, 1938." Messages of congratulation were received from 
Their Majesties the King and Queen, Queen Mary, Miss Mary Anderson 
and many others. ۱ 


Sir John Simon, in proposing the toast of “ Our Guest," said he 
represented a very large number of Miss Neilson's admirers and expressed 
deep gratitude to her for the great standard of artistic skill and character 
she had brought to the British stage. 


Professor Stanley Marchant, supporting, in the absence of Mr. Owen 
Nares through illness, said that the Royal Academy of Music was proud of 
Miss Neilson as a former student and a Fellow. 


Miss Neilson, replying, said the gifts werea tribute not only to herself 
but to her profession. “If I have dreamed any lovely hours" she concluded, 
« it is because you have inspired me. If I have ever moved to one sweet 
end, it is because yoü have helped me on the way." 


The Henry Wood Jubilee Concert 


To celebrate Sir Henry Wood's soth anniversary as Conductor, a concert 
will be given at the Royal Albert Hall on October 5, at 8.15. The princi- 
pal London Orchestras and Choirs, in combination, will take part under 
Sir Henry's conductorship, the soloist will be Rachmaninoff in his 
Concerto No. 2, in C minor, and a new Ode for sixteen solo singers and 
orchestra, specially written for this occasion by Dr. Vaughan Williams, 
will be performed by eminent vocalists. Dr. Marchant, Mr. Arnold Grier 
and Mr. Berkeley Mason will be at the organ. The Artists, Chorus and 
Orchestras are generously giving their services, and the entire proceeds, 
together with donations, will be devoted to the endowment of beds in 
London Hospitals for the benefit of orchestral musicians. 


3i 


Orchestral Concert—March 29 
at Queen's Hall 


ARIA from Suite No. 3 | ... Ri -۰ t =e aoe Bach 


IN MEMORIAM 
PHILIP LESLIE AGNEW, M.A., Hon. F.R.A M. 


OVERTURE, “ DIE MEISTERSINGER von NURNBERG " 


Wagner 
Conductor: Robin Sanders-Clarke 
CONCERTO for Violin and Orchestra. Op. 77 (rst movement) ... WE Brahms 
Olive Zorian | 
“It is enough ” (E/rjah) - i2 Mendelssohn 
John Hargreaves 
SYMPHCNY No. 4, in G, Op. 88 7 "- E T ۳ Dvorak 
. CONCERTO No. 5 in E flat, Op. 73, for Pianoforte and Orchestra (1st 
movement TA s Beethoven 
Ivey Dickson 
‘“ Depuis le Jour " (Louise) ... ۰ رت‎ Charpentier 
Kathleen Price 
CONCERTO for Clarinet and Orchestra, K.622 (1st movement) ... nd Mozart 


Alwyn Kell 


SCHEHERAZADE (Symphonic Suite) (3rd & 4th movements) Rimsky-Korsakov 


Conductor: Sir Henry J. Wood, D.Mus., F.R.A.M. 


Drama 


Two performances of My Lady’s Dress by Edward Knoblock were given 
by students of the Dramatic Class at Fortune Theatre on March 28 under 
the direction cf Miss Ena Grossmith, A.R.A.M. The stage managers were 
Joan Harding and Joyce Robinson.and music by string orchestra was con- 
ducted by Myers Foggin, A.R.A.M. 


The cast included :— 


Ronald Cobb, Marie Slocombe, Dorothy Fulton, Alan Linden, Eileen Hobb 

Bertha Roberts, Patrick Rutland, Jeffrey Lambourne, Harold Child, a a. 
Joan China, Ina Stokes, Peggy Caffyn-Tees, Jean Bone, Manuel Frenkel, 
| 00 بب وم لهو‎ Doreen Davenport, Pamela Kerr-Bock 
oyce Robinson, Stella Fisher, Barbara Wrigley, Molly Moon, Dulci : 
Pamela Crosland, Charles White. lid د وور وسوسو‎ 
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Chamber Concert—May 23 


TRIO in C minor, Op. 101—Pianoforte, Violin and Violoncello T Brahms 
Iris Loveridge, Olive Zorian, Edna Elphick 
Two SoNGS for Alto, with Viola and Pianoforte, Op. 9I 
“ Gestillte Sehnsucht ”’ | 


“ Geistliches Wiegenlied " | | Brahms 
Vera Healy | 
Viola—Douglas Thomsom Pianoforte—Denis Matthews 
SONATA in E, Op. 109 (3rd movement)—Pianoforte  ... ne ... Beethoven 


Jeannette Pearson 


QUARTET in C, Op. 76, No. 3 (2nd and 3rd movernents)—Two Violins, © 
Viola and Violoncello A سه‎ Hadyn 


David Bellman, Rosemary Green, بج‎ Eálef; Niagare Piggott 
Two Farry TALES—Pianoforte 
Op. 51, No 3 in A 
Op. 35, No. 4 in C sharp minor) 
Mary Crawshaw 


N. R. Medtner 


' SONATA in E minor, MS. (and and 3rd movements)—Violoncello and 


Pianoforte ... Josephine 15 
Beatrice Boulter, Rosalie Inskip (Student) 
“The Recorder ’’ ) 
“ Absence ” (MSS. ... dis د‎ * "uh Joyce Chapman 
. (Student) 


Roderick Jones 
Pianoforte: Joyce Chapman 
Four PIECES, Op. 17, Nos. 3 and 4— Violin ... EM E T Suk 
. Emanuel Hurwitz | 
Pianoforte: Robert Docker 


۶“ Shieling Song? 


| ٧ T T ips ... Arnold Bax 
“I heard a piper piping” j 


(Ex-Student) 


Elizabeth Sheridan 
Pianoforte: Basil Bensted 


TrIo—Pianoforte, Oboe and Bassoon ... F. Poulenc 
Denis Matthews, Leonard Brain, James Richens 


Concert by String Orchestra—June 8 


BRANDENBURG CONCERTO No. 5, in D for Pianoforte, Flute, Violin and 


String Orchestra ... i Bach 
Winifred Benemy, David Sandeman, Robert Masters 
LARGO anl ALLEGRO CON GRAZIA (from Concerto for Violoncello, Strings 
and Harpsichord) arranged for Solo Violoncello and String 
Orchestra by Herbert Withers "T - o. — Jorpora 


Joyce Cordell 


SUITE um String Orchestra (2nd, 3rd and 4th movements) J. B. McEwen 
Two ELEGIAC MELODIES, Op. 34... . - T Grieg 
PETITE SUITE, Op. 50, for Pianoforte and Sco Orchestra - ... Ole Olsen 


Iris Loveridge 


‘THREE DIVERTIMENTO MOVEMENTS, arranged for Siting Orchestra by 
Charles Woodhouse |. »- کے‎ " is "e Mozart 


Conductor: Mr. Herbert Withers, F.R.A.M. 
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` “Cradle Song ” 


-— 


Chamber Concert—March 31 


QUINTET, Op. 16—for Pianoforte, Oboe, Clarinet, Bassoon and Horn 
(2nd and 3rd movements) ... ... Beethoven 
Denis Matthews, Leonard Brain, Alwyn Kell | 
James Richens, Dennis Brain 


‘O wüsst' ich doch den Weg zurück "| 


“ Meine Liebe ist grün " 21 Brahms 
Glenys Bracken 
Accompanist: Dennis Murdoch 
FANTAISIE in F minor, Op. 49—Pianoforte  ... ut bs bus Chopin 
| Paul Huband | 
* Der Wanderer " | 7 
“ Gruppe aus dem Tartarus ” Op. 24, No. I chubert 


Clement Hardman 
Accompanist: Joan Taylor 
QUARTET No. 9, ‘* Threnody "—T'wo Violins, Viola and Violoncello ۶. B. McEwen 
Eugene Nemish, Robert Masters, Aubrey Appleton, Joyce Cohen 


SONATA in A, Op. 69—Violoncello and Pianoforte ae T ... Beethoven 
Joyce Cohen, Susan Slivko 


“ Schafe können sicher ۹7 a — ee Bach 
: Margaret Hewitt 
Flutes: Sybil Craster and Margaret Morham 
Pianoforte: Stella Goodger 


(Nos. 4 and 11, Book I) 


PRELUDES Nos, 5 and 6, Book ٠٠ 
Jean Mackie 
PHANTASY QuINTET—T wo Violins, Two Violas and Violoncello R. Vaughan Williams 
Robert Masters, William Waterhouse, Aubrey Appleton 
Kenneth Essex, Joyce Cohen 


Debussy 


R.A.M. New Music Society 


At the Invitation Concert of Modern Chamber Music on March IO, 


works by Demuth, Schonberg, Martinu, Krenek and Stravinsky were 


presented by Peggy Radmall, Peggy Mayle, Erika Storm and Mosco Carner. 

The Exchange Concert with this country took place on April 5 at the 
salons of La Revue Musicale, Paris, the concert being broadcast. The com- 
posers represented were Goossens, Bush, Ireland, Murrill, Alwyn and 
Demuth, the performers being Margaret Good, Peggy Mayle, Peggy Rad- 
mall, Simone Judenstien, Alan Bush and M. Morrel, the English “ Announ- 
cer" teing Norman Demuth. On the same day an Exchange with this 
country to place in Warsaw, the music being by Bax, Murril, اوت‎ and 
Demuth. 

At the Exchange Concert with France, which took place at the R.A.M. 
on May 19, Colette Frantz (Violin) and Jehanne Chambard (Pianoforte) 
collaborated in works by Roussel and Milhaud, and Mlle. Chambard also 
contributed a group of solo pieces by other modern French composers. 
All were interesting and very ably presented, but the greatest charm lay 
in the group of songs given by Sophie Wyss, beautifully accompanied by 
Benjamin Britten. 
| 34 


Alfred Hallett 
| 1815—1938 


The tally of those who served both the old and the new Academy 
grows shorter, as the span of that service lengthens. Alfred Hallett, born 
in I875, came to us in 1909, so was among those who took part in the 
migration. Before the time when he became a living welcome to us at the 

eginning of each day's work, he was a cornet player, first in the army, and 
then in various theatre orchestras. His absorption in music was touchingly 
shown in his last illness when, in delirium, he gave lessons to imaginary 
pupils, correcting their mistakes by ORE and expostulating : ** No, 
no! It goes like this ! 


Hallett could do his Elements with the best of them, and would come 
to me over knotty points, once working a paper for me. 


All that was genial and warm emanated from our Hall Porter. His 
massive form, his mellow voice, his sense of poise combined to make a 
presence that could not but be felt, and in the faithful discharge of his 
duties he won, alike from professor, from student and from staff, an 
esteem that will endure as long as his memory. 
d | HARRY FARJEON 


Charles Coppen 
June 22, 1938 


Since the above paragraphs were written we have lost the last of the 
worthy triumvirate so long associated in the minds of professor and student 
with faithful service on the floor of the Academy. Hallett, Green and Charlie 
—three vastly different personalities that combined in so excellent a whole. 


Charles Coppen was a man who took life seriously. It is not too 
much to say that he was in touch with the sorrows of world. One had 
only to talk with him about the current news to feel that here was a simple, 
earnest soul that went straight for fundamentals. He came to us in April 
1915, and Hallett told me that he had himself asked for the appointment of 
his assistant. It was a good choice. A man of homeliness and character : 
to everyone he was ‘Charlie’? and by everyone he was esteemed and 
trusted. 

HARRY -FARJEON 
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dn Memoriam 


William John Kipps, F.R.A.M., F.R.C.O. 
1866—1938 


Throughout the period of over fifty years during which Mr. Kipps was 
associated with the R.A.M. he had held the affection and esteem of all 
with whom he had contact. Entering in 1883, he studied under Walter 
Macfarren, H. R. Rose and F. W. Davenport and was the first holder of 
the Henry Smart scholarship, which was awarded to him in 1884. Among 
other distinctions which he gained were the Potter exhibition and the 
Heathcote Long prize for pianoforte and the Santley prize for accompani- 
ment and transposition. He later became Sub-professor and was subse- 
quently appointed Professor by the late Sir Alexander Mackenzie. He was 
organist and choirmaster of St. Martin’s-in-the-Fields for 25 years, 
having been elected to the post by the late Sir George Martin after compe- 
tition. He married, in 1930, Lucy Helen Magdalen Girdlestone, a former 
R.A.M. student. 

We are permitted to quote from two written tributes to his memory in- 
spired by intimate personal knowledge of his life and work : — * Although 
his standard of life and of his art made him intensely critical and exacting, 
it never dulled his eagerness to help those whose progress was slow. His 
sensitiveness was balanced by a serene and perhaps unsuspected courage. 
His only intolerance was for carelessness and indifference.” and :—“ He 
was clearly a man who had triumphed in character-growth in his art, and 
with all his distinction he was noticeably happy in self-effacement." 


Henry James Timothy, A.R.A.M., F.R.C.O. 
May 6, 1938 
Mr. Timothy had recently retired, at the age of 78, from his work as 
organist and choirmaster at St. Vedast Church, Foster Lane, E.C., a 
position he had held for more than 20 years. His name was also familiar 
to many through the useful work he did in connection with modern 
editions of vocal and string music. 


William Black, (Capt.) 
October 3, 1937 


The many friends of Mrs. Mary P. Black (May Purcell) of Ramsay, Isle 
of Man, have learned with deep regret of the death of her husband, which 
occurred during the autumn of last year. 
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The John Stokes (Open) Scholarship (Baritone) has been awarded to 
Tristram Yelin (a native of Richmond, Surrey). The adjudicator was 
Mr. Keith Falkner. 

The Ada Lewis Pianoforte Scholarship has been awarded to Alfred H. 
V. Duke (a native of Hove), Jane Margaret MacDonald being very highly 


` commended, Cherry Isherwood and Barbara J. Jeffery highly commended 
and Joyce I. Riddle and Richard E. H. Charles commended. The سے‎ 


cator was Mr. Herbert Fryer. 

The Ada Lewis Scholarship for Sopranos has been awarded to 
Cynthia E. Bennell (a native of Reading). The adjudicator was Miss 
Marie Howes. 

The Ada Lewis Scholarship for Violin has been awarded to Hermione 
Spencer-Killick (a native of Sevenoaks, Kent), Ernest Harry Scott being 
highly commended and Joseph Ronald Geduld commended. The adjudi- 


` - cator was Mr. Paul Beard. 


The Ada Lewis Scholarship for Viola has been awarded to Constance 
Eleanor Pullen Baker (a native of Canterbury, Kent). The adjudicator 
was Mr. Paul Beard. 

The Ada Lewis Scholarship for Violoncello has been awarded to 
Nancy Strudwick (a native of Bromley, Kent), Frank Lawrence Leonard 
being highly commended and Yvonne Boenders commended. The adjudi- 
cator was Miss Antonia Butler. 

The Ada Lewis Scholarship for Harp or Wood-Wind has been 
awarded to Elizabeth Joan Hawkins (Oboe: a native of St. Leonards-on- 
Sea). The adjudicators were Dr. Stanley Marchant and Mr. Benjamin 
Dale. 

The Ross Scholarship (Wind Instruments) has been awarded to 
Dennis Brain (Horn: a native of London), David Sandeman and Mary 
Hunt being highly commended and John Burden and James — 
commended. The adjudicator was Mr. P. S. G. O’Donnell. 

The Gowland Harrison Exhibition (Violin) has been awarded to 
William Waterhouse (a native of Winnipeg, Canada), John H. Jezard 
being highly commended. The adjudicator was Miss Daisy Kennedy. 

` The Ada Lewis Scholarship for Contraltos has been awarded to Betty 
Sagon (a native of London). The adjudicator was Miss Marie Howes. 

The Sir Edward Cooper Prize (Ensemble Playing) has been awarded 
to William Waterhouse (1st Violin), Leslie Hatfield (2nd Violin), Douglas 
Thomson (Viola) and Mary Stuart Harding (Violoncello); Emanual Hur- 
witz, Jorgen Lauland, Kenneth Essex and Peter Halling being highly 
commended. The adjudicator was Mr. Thomas Dunhill. ۱ 


of 


Recent Awards 


The following awards have recently been made: 


The King George VI Coronation Scholarship (Violoncello) has been 
awarded to Terence Milton Weil (a native of London). The adjudicator 
was Mr. Anthony Pini. | 


The Bach and Beethoven Scholarship (any instrument or voice) has 
been awarded to Paul Robert Huband (Piano : a native of Brighton). The 
adjudicators were were Mr. Reginald Jacques, Miss Lillian MacKinnon, 
and Mr. Stewart Macpherson. 

The George Grossmith Scholarship (Film and Drama) has been 
awarded to Myrtle Copplestone Rowe (a native of London). Margaret 
Annette Bailey being highly commended and Margaret Elizabeth Wool- 
ridge being commended. The adjudicators were Messrs. G. E. T. Gros- 
smith and Maxwell Wray. 


The Charles Oldham Scholarship (Violin) has been awarded to Ray 
Holte Smith (a native of Harrow), Joseph Ronald Geduld and Emma 


Rosemary Green being highly commended. The adjudicator was Mr. 
Antonio Brosa. 


The Henderson Scholarships (Two: Pianoforte) have been awarded to 
Muriel Catherine Dale (a native of London) and Jeanette Joyce Pearson (a 
native of Sutton, Surrey), William G. Bland and Rita Giles being highly 
commended. The adjudicator was Mr. Richard Walthew. 

The Macfarren Scholarship (Composition) has been awarded to 
Desmond Hayward Ratcliffe (a native of London). The adjudicators were 
Dr. Stanley Marchant and Mr. Benjamin Dale. 


The George Mence Smith Scholarship (Female Vocalists) has been 
awarded to Estelle Mary Applin (a native of Stoke Poges), Muriel Ellen 
Underwood being commended. The adjuctator was Dr. H. Arnold Smith. 


The Elizabeth Stokes Scholarship (Pianoforte) has been awarded to 
Cherry J. M. Isherwood (a native of Hastings), Ronald Bertram Smith 
being highly commended and Margaret R. Harmsworth commended. The 
adjudicator was Mr. Stanley Chapple. 

The Elizabeth Stokes (Open) Scholarships (Two) have been awarded 
to Daphne Beatrice Ibbott and Jean Caroline Inglis, Dorothy Frances 
Jenner being very highly commended and William George Bland and 
Suzanne Halling commended. The adjudicator was Mrs. A. O'Neill. 

The John Stokes Scholarships (Baritones) have been awarded to 
Daniel Callum Forrest (a native of Edinburgh) and Robert Denis Catlin 
(a native of Cowley, Middx). The adjudicator was Mr. Keith Falkner, 


36 


R.A.M. Club 


Founded in 1889 


For the promotion of friendly intercourse. amongst 
past Students of the Royal Academy of Music 


OFFICERS 


President 
Sir James Jeans, M.A., D.SC., LL.D., F.R.S. 


Vice-Presidents 


; 2 ; Meux, Mr. Thomas 
سي ور سو‎ oos Pers D.$.O. Neilson-Terry, Madame Julia 
.C.V.O., K.C.B., Noble, Sir Saxton W. A., Bart. 


Dale, Mr. B. J. | 
Goodson, Madame Katharine deba هو‎ 6 
Holland, Mr. Theodore, Oo.B.E. Wallace, a eee 
Keel, Mr. Frederick Webbe, det ep n 
Knott, Mr. Thomas B. سے‎ " x pet 
Marchant, Dr. Stanley, C.V.O., F.S.A. Woof, E 
Committee 
Mr. Theodore Holland, o.B.E. (Chairman) | 
Alwyn, Mr. William (1936-1938) Horne, ید‎ Elsie (1938-1940) 
Kennedy, Miss Ethel 55 سط‎ x a : m 5 
Swinstead, Mr. Felix 75 dicent = ھی‎ 
تر ای‎ UE Waley, Mr. Alfred J. (Hon. Treasurer) 
e ا‎ oie, Ena 0 Robjohns, Mr. Sydney (Asst. Hon. Trea 7 
وي‎ Gladys : " Nash, Mr. A. Brian (Hon. Secretary) 
3 


Regan, Mr. Leslie (Asst. Hon. Sec.) 


Students Branch. Sub-Committee 


Hay, Mr. Robert 
ہس‎ iri ped Sanders-Clark, Mr. Robin 


j j Weeks, Miss Thelma 
PL ps SE Crawshaw, Miss eee ہو‎ (Hon. Secs. 
کت‎ Miss Jane Dickins, Mr. Anthony of 
3 


Gordon-Wilson, Miss Euphrosyne Students’ Sub-Committee) 


Hart, Miss Dorothy 


Hon. Trustees 
Dr. Stanley Marchant, C.V.O. F.S.A. ` Dr. H. W. Richards 


Hon. Treasurer Asst. Hon. Treas. 
Mr pee J. Waley / . Mr. Sydney Robjohns 


Assistant Hon. Sec. 
ا ہے‎ Mr. Leslie Regan 


39 


The Arnold Bax Prize (Singing) has been awarded to Maureen Paye 
(of Dover.) | 

The Philip Leslie Agnew Prize (Composition) has been awarded to 
Terence Vaughan (of Auckland, New Zealand). 

The Marguerite Elzy Withers Memorial Prize (Pianoforte Trio) has 
been awarded to Olive Zorian (Violin), Edna Elphick (Cello), and Ivey 
Dickson (Piano). 

The Cranz Prize (Composition) has been awarded to Douglas Ward 
(of Sheffield). 

The Cuthbert Whitemore Prize (Pianoforte) has been awarded to 
Susan Slivko (of London). 


The Henry W. Richards Prize (Organ) has been awarded to Basil 
Bensted (of London). 


In the Birthday Honours List 


K.C.M.G.———ADMIRAL ALAN GEOFFREY HOTHAM, C.B., C.M.G., Gentle- 
man Usher of the Blue Rod of the Most Distinguished Order of St. 


Michael and St. George, and a Director of the Royal Academy of 
Music. | | 


Ihe Professorial Staff 


Dr. H. S. Middleton, F.R.A.M., Organist of Trinity College, Cam- 


bridge, has been appointed University Lecturer in Music for three years 
from October I. 


Mr. Ernest Read, F.R.A.M. has been appointed External Examiner to 
Bristol University Training College Delegacy and has been re-appointed 
in a similar capacity in connection with Nottingham University. 


Appointments 


LONDON UNIVERSITY—Sir Percy C. Buck, HON. R.A.M., has been given 


the title of Emeritus Professor on his retirement from the King 
Edward Chair of Music. | 


ROYAL INSTITUTE oF BRITISH ARCHITECTs—Mr. H. S. Goodhart-Rendel, 
B.MUS., F.R.I.B.A., a director of the R.A.M., has been re-elected Presi- 
dent of the R.I.B.A. for the year 1938— 39. 


International Contest for Pianists 


At the International Contest for Pianists (Concours Eugéne Ysaye) 
recently held in Brussels, the second prize was gained by Mary Johnstone 
(Moura Lympany) who studied at the R.A.M. from 1929 to 1934 under Mr. 


Ambrose Coviello and held, successively, Ada Lewis and ‘Elizabeth Stokes 
scholarships. 
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Mr. NorL HALE conducted a concert given by 400 juvenile orchestral- 


and choral performers of Hampshire and Dorset at Bournemouth Pavilion 
on April 3. The concert was in aid of Eventide Homes. Support was 
given by the Municipal Orchestra and Sir Hugh Allen addressed the 
children and their audience during the interval. | 


Mn. TOBIAS MarHAY's Overture In May was broadcast from London 
on April 24th, Mr. Joseph Lewis conducting. It was composed 55 years 
ago. 


Mr. ERNEST READ has recently conducted the following orchestral 
concerts :— | 


Ernest Read Symphony Orchestra :—at Queen's Hall, January د9‎ 
Edward German’s Norwich Symphony, Arnold Bax's Tintagel; Soloist, 
Benno Moisewitsch in Tschaikowski’s B flat minor Concerto ;—to schools at 
Greenwich and Highgate ;—at North Northants Musical Festival, Oundle 
School Hall, April 9, Bach’s Brandenburg Concerto No. 2, preceded by a 
performance of The Messiah. | 


London Junior Orchestra, sections 2 and 3 combined :—at Central 
Hall, Westminster, January 26. Mr. Read also conducted an orchestral 
concert at Bexhill de la Warr Pavilion on April 4 with Mr. Ernest Gipps 
as soloist in Mozart's Violin Concerto in E flat. 


` The late Lors HENDERSON’S Indian Dances were broadcast in the 
London Regional programme, conducted by Julius Harrison, on June 30. 


Mr. JOHN Boorz's Florian Lady Singers celebrated their tenth anni- 
versary by a dinner at the Ardington Rooms. Among many distinguished 


guests was Dr. Marchant, who replied to the toast of “the guests." Mr. 


Booth adjudicated at the Stratford Festival, April 6 and 7. 


Mr. B. McCana SYMONS and Mr. BERNARD SHORE were associated in 
Brahms' F minor Sonata, Vaughan Williams! Suite and other works at the 
Blackheath Music Scciety concert on May 12. 


.. MR. MANUEL FRENKEL gave a Pianoforte recital in the Lecture Hall at 
R.A.M. on June 13. | 


MADAME ELSIE HORNE adjudicated at the Leyton Festival in February. 
Her Duet for two pianos was recently broadcast. 


Miss HELEN PIENA gave a lecture on Elizabethan Keyboard Music to 
the Proms. Circle at the M.M. Club on May 20. 


Miss Mary Stuart HARDING gave a violoncello recital which 
included Ba/lad by Geoffrey Robbins, in the Lecture Hall on June 24. 
Iris Loveridge was at the piano. 


MR. G. D. CUNNINGHAM gave a recital upon the Alexandra Palace organ 
on June 12 in aid of the fund for lowering the pitch of the instrument. 
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Notes about Members and Others 


(Jt would facilitate the compilation of this column were Members 
to send a note to the Editor of past performances or engagements.) 


Miss GERTRUDE PEPPERCORN gave a pianoforte recital at Aeolian Hall 
on March 23. The programme included two pieces by Mr. Matthay in 
honour of his 8oth birthday. | 


Miss GUIRNE CREITH gave a pianoforte recital at Wigmore Hall on 
April 13. | 


Miss INA FARNELL broadcast a programme from the Malaya Station 
at Singapore on March 3. 


Mr. DENIS MATTHEWS's new Sonata for violin and pianoforte received 
its first performance, by Miss OLIVE ZORIAN and the composer, at the 
R.A.M. recently. | 


The REGINALD PauL Pianoforte Quartet, including Mr. George 
Stratton, Mr. Watson Forbes and Mr. John Moore, gave a recital at 
Aeolian Hall on April 8. 


Miss ADA TwoHY KENT, assisted by Mr. Davip MARTIN and others, 
gave a recital of her compositions at Wigmore Hall on June 2. 


Miss MARGOT MACGIBBON and Mr. FREDERICK JACKSON gave a violin 
and pianoforte recital at Wigmore Hall on May .و‎ 


Miss GWEN WATTS, Miss Mary BEALL and Mr. CONRAD RISIUS gave 
a song, pianoforte and flute recital in the R.A.M. Lecture Hall on May 21. 


Miss HARRIETT COHEN gave a pianoforte recital at the Institute of Ray 
Therapy on May 1o, in aid of the Extension Fund. 


Mr. JAMES LOCKYER gave a lecture-recital on the Viola and Viola 
d’Amore to the Falmouth and District Music Club on May 12, and adjudi- 
cated at the Cornwall Music Festival on May 13. 


Miss JEAN CAMPBELL broadcast a recital of Hebridean songs in the 


Pu. programme on April 24, accompanying herself upon the Celtic 
arp. 


Miss JEAN Mackie played Bach's F minor Panoforte Concerto with 
the Reginald Jacques stringed orchestra, conducted by Mr. Jacques, at the 
Leysian Hall, Finsbury, to 2000 school-children on March 24, and again 
at Bermondsey Town Hall to 1500 children on March 28. | 


Dr. 00061۸۰ HOPKINS conducted the Greyfriars Choral Society in 


Dyson's The Canterbury Pilgrims at the G.P.O. on April 1. Miss Alison - 


Reid, Mr. Harry Abbott and Mr. Cecil Cope were soloists, and the accom- 
panist was Mr. Douglas Hawkridge. | 
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themselves in their happiest mood. Of special significance was the beauty 
of the string-tone and the restraint and balance as exercised by the pianist 
—whose anxious enquiry after the first movement of the Brahms“ is the 
piano to loud ?”’ resulted in a vociferous ** no ! ", and the trio was resumed 
with a delightful sense of contact established between audience and per- 
formers. | 


Thanks to the artists were cordially expressed by Sir James Jeans, and 
after refreshments had been served in various rooms allotted to the purpose, 
many repaired to the Concert Hall—now cleared of chairs—for an hour's 
dancing, in which the President and Lady Jeans participated. 


And so ended an evening which can rank amongst some of the most 
memorable given by the R.A.M. Club; and we look forward to the next 
“ Social" at which it will be our privilege to listen to a lecture by no less 
a personage than Sir James himself. 


S.D. 


Birth 


SILVER.—On March 6, to Joseph and Edith H. Silver (neó Godfrey), 
a son—Kenneth David. 


Portrait of Alfred Hallett. 


The portrait of the late Alfred Hallett which appears opposite page 
44 is reproduced from a snapshot kindly lent by Mr. Eric Grant. Members 
and others who would like to have a print should give their names to Mr. 
Southgate before the end of July. The copies will be free of charge. 


Annual Subscriptions 


Members are reminded that their subscriptions (Ios. 6d. for Town 
members and 5s. for Country and Student members) were due on January 
1. Any whose subscriptions are still unpaid are asked to send a remittance 
to the Secretary without delay. | 
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Miss ۸1089 Arvon Davies played Mozart's Pianoforte Concerto 
in G with the Bournemouth Municipal Orchestra on June 16. The concert 
was broadcast. 


Miss EDITH CAIN’s pianoforte pupils were successful in winning six 
Challenge Trophies, ten first and ten second places at the Kent Musical 
Festival held at Faversham on May 28. 


Miss JANE D. DAWKINS broadcast pianoforte solos from West 
Regional on April 4, and a pianoforte recital from Regional on June 18. 


R.A.M. Club Musical and Social Evening 
May 16 


When to an outstandingly enjoyable musical evening can be added 
the presence of our distinguished President Sir James Jeans, it is small 


wonder that the “Social” on May 16 attracted a large and enthusiastic 
audience. 


The term “Social”? could at no time have been more aptly 


applied than on this occasion, for illustrious ex-students were to be seen 
in animated conversation and the buzz of excitement and pleasure at the 
re-union of many who meet only at these terminal occasions was a happy 
augury for the evening which was to follow. 


Members and their guests were received by Sir James and Lady Jeans 
and the Club was greatly honoured by the presence of the Principal and 
Miss Marchant, Lieut.-General Sir Sidney Clive and Lady Clive, Mr. 
Alfred J. Waley (the Treasurer), Lady Bowlby, Mr. Theodore Holland (the 
Chairman of Committee) and Mrs. Holland, Mr. Julian Herbage, Miss 
Emmie Bass, Mr. T. B. Knott, Miss Irene Scharrer, Mr. Frank Merrick, 
Mr. and Mrs. W. W. Thompson and others. (It was to be regretted that 
Mrs. Stanley Marchant was prevented by illness from attending.) 


Long and enthusiastic applause greeted the appearance of Miss Myra 
Hess, Miss Jelly d'Aranyi and Mr. Gaspar Cassado, who, in a graceful 
little speech, explained that Miss Hess was suffering from a chill and was 
playing under the impediment of a high temperature, but refusing to dis- 
appoint her audience had insisted upon coming. Mr. Cassado added that 
* though the Trios were comparatively unrehearsed they would do their 
best to present the programme as announced." 


The audience by its applause endeavoured to express both its 
sympathy with Miss Hess and its appreciation in again welcoming her to 
the Institution of which she is so distinguished a member. 


As to the performance itself it would be difficult to imagine a more 
delightful choice of programme than the Brahms Trio in C, Op. 87 and 
the Schubert in B flat, Op. 99, surely the most satisfying piece of Chamber 
Music ever written, and indeed, it was in the latter that the artists found 
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Music 


Alfred Hallett . 


Hali Porter at The Royal Academy of 
1909—1938 


New Publications n E 


Beauty of Tone in String Playing. (O.U.P.) Lionel Tertis 


Ballade in C for ’Cello and Piano, Op. 40 (Joseph Williams) | 
| Tobias Matthay 


First Album, Part II. Piano with first steps in Theory. (Bosworth) 
. Barbara Kirkby- Mason 


Craft and Music. Pipes and Recorders. (Dryad Press, Leicester). 
| Irene Bennett 


Small Church Organs and their Use. (River Press, Salisbury) 
Sydney H. Lovett 


Suite in D for Viola and Pianoforte. (Boosey and Hawkes) | 
Theodore Holland 


Three Duets for Piano. (Murdoch) Elsie Horne 


Percy Pitt of Covent Garden and the B.B.C. (Arnold) J. D. Chamier | 


| Notices 


1.—The R.A.M. Magazine is published three times a year and is sent 
gratis to all members on the roll of R. A.M. Club. 


2.—Members are asked kindly to forward to the Editor any brief 
notices relative to themselves for record in the Magazine. 


3.—New Publications by members are chronicled but not reviewed. 


4.—All items for insertion should be sent to the Editor of The R. A.M. 
Magazine, Royal Academy of Music, York Gate, N.W.1. 


The Committee beg to intimate that Ex-Student Members who desire 
to receive invitations to the Students’ Meetings should notify Mr. H. L. 
Southgate at the Royal Academy of Music. 


N.B.— Tickets for Meetings at the Academy must be obtained before- 
hand, as money for guests’ tickets may not be paid at the door. 
Disregard of this rule may lead to refusal of admittance. 
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